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Special Topic:
Intonation
How do we play in tune on bassoon?
What affects pitch?
What is in our control?



Tone Production
the triangle of performance 

AIR

FINGERS MOUTH



Air: Our bassoon relies on quality air to produce quality sound.  Make sure you are taking a 
breath that fills your whole torso from the bottom of your lungs up to the top, like a water 
balloon sinks and expands when it is filled from a faucet. Then, support outward with the 
lower muscles of your abdomen.  Faster airstreams can raise the pitch of flat notes, prevent 
slurs from cracking, and open up the sound in upper registers.

Fingers: Sometimes alternate or resonance fingerings are necessary to fix issues with 
intonation or tone quality, especially in the upper register. Similarly, fingerings used for trills 
can be applied in quick passages or embellishments as technical options. Today we will cover 
special fingering considerations of half-holing and flicking, as well.

Mouth: The embouchure is the way your lips and face muscles work with the reed, but the 
shape inside of our mouths also affects our sound in many ways. This concept is called 
“voicing.”  Softening the embouchure or thinking about having more space inside the mouth 
(say the syllable “oh”) can lower pitch and open up tone, while firming up the embouchure 
and raising the tongue (say the syllable “ay”) can raise pitch and support thin notes. 
Embouchure support combined with voicing are the third point of the triangle.



Tongue Position

Front - Middle - Back:

Front

● Near teeth
● Tip of tongue “flick”

Middle

● Distance to roof of mouth
● “Resonant” vowel

Back

● “Throat position”
● “Open”ness



Voicing

Tenor

Bass



from

Daily Routine
for control and technical 

development

Book available soon.

Upcoming volumes about 
contrabassoon, reed making, and 

technique building.











In Context
apply your skills of tone 

production in ensemble settings
Don’t forget the “side effects!”

Most noticeably, air affects dynamic, 
fingerings affects tone, and 

voicing/embouchure affect intonation.



Somewhere Over the Rainbow













Contact Me
questions, advice, and fun cayla.bellamy@colostate.edu

CSU Bassoon Studio

@cabellamy


